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THE STORY OF MUSIC. 

A rapid sketch of the development of music is 
contributed by A. W. Moore to the New York Led- 
ger. Music was ascribed to divine origin by early 
philosophers. It was, from the outset, a fail fiful at- 
tendant of religion. In Egypt, Greece, and Judea, 
music voiced the religious feelings of the people. 
Modern music, however, is an absolutely new art. 
It properly dates back to Luther and the opening of 
the era of freedom of thought. The writer says: 

"The services of Martin Luther to musical prog- 
ress were equal to his services to the German lan- 
guage. He gathered abo;-,t him an earnest group of 
musicians as his helpers in the Protestant move- 
ment, and the foundation of the German school of 
music was laid. The tremendous power exercised 
over the people by the melodious music introduced 
into the Protestant worship was quickly perceived 
by the fathers of the Catholic Chureh.'and at the 
Council of Trent, in \r,V>2, it was decided that some- 
thing must be done to infuse fresh vigor into their 
own church music. Help came through Palestrina, 
who was appointed chief composer of the Catholic 
Church at Rome, and who wholly regenerated the 
polyphonic system in vogue, investing it with aes- 
thetic beauty and breathing into it the breath of 
life. He became the father of the later Catholic 
Church music. 

"The oratorio and the opera are both outgrowths 
of those early sacred dramas known as Mysteries, 
Moralities, and Miracle Play-, and appeared in Italy 
in 1000. They were the immediate results of the 
zeal and the genius of a group of learned and aris- 
tocratic gentlemen and ladies who were in the habit 
of meeting at a distinguished home in Florence to 
discuss the restoration of the Greek drama and the 
lost music which was an essential part of it, but 



Bach. 



who ended in originating something of far more 
value and significance to the world. 

"About the same time, instrumental music, which 
hitherto had merely served as an accompaniment 
for the voice or the dance, began to display a ten- 
dency to develop into an independent art. The or- 
chestral parts of the young opera began to assume 
suitable characteristic coloring, to indicate different 
dramatic situations. Dance-melodies, too, became 
idealized and connected together in a manner to 
prepare the way for the sonata form in music, which 
first saw the light in Italy, grew to increased pro- 
portions in France, and in Germany attained its full 
majesty. 

"In'l685, there was born, in Eisenach, the man 
who has done more, than any other one person to lift 
i its legitimate place, Johann Sebastian 
may lie said to have constructed a great 
university of Music, from which all must graduate 
who would accomplish aught of value in the art. He 
furnished inspiration for all future workers in in- 
strumental music ; he developed the choral dedi- 
cated by Luther to the German people, and his Pas- 
sion oratorios arc models for all time. 

"The father of modern orchestration is Haydn. 
Poetic warmth was added by Mozart to the specific 
forms and tone-coloring that were features of his 
work, and the dramatic element was introduced by 
Beethoven. This last giant proved music to be the 
most perfect existing mirror of the spiritual and the 
emotional life of humanity. Richard Wagner has 
declared that beyond Beethoven absolute music 
could not go, and 'certainly in his Ninth Symphony, 
Beethoven himself began to indicate a new union of 
words and music. This union was realized in the 
creations of Wagner, who was proud to consider 
himself the legitimate descendant of Beethoven. 

"When we consider the rich literature of music 
from Bach to the present time, we find ourselves 
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been so active in the work of creative composition 
as her brother, but she has ever been his inspirer, 
his sympathetic interpreter, his invaluable co-work- 

the text for both embryo opera and oratorio. A 
woman, too, Viltoria Arehilei, through her noble 
rendering of the prominent roles, contributed large- 
ly to their success. It would be difficult to estimate 
what Robert Schumann owed his wife, Clara, what 
Richard Wagner owed his wife. Cosinia, and what 
Edvard Grieg owes his wife, Nina. Woman should 
thankfully accept what she has accomplished, and 
look hopefully to the future." 
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RELATION OF MUSIC TO SPEECH. 
The problem how a mere series of soiii 
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It is expected that Mine. Chaminade, the well- 
known French composer will -tour" the Ended 
States next season with Henri Marteau, the vio- 
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The second concert of the scries of Kunkel Pop- 
ular Concerts at East St. Louis, took place there on 
the loth ult., and drew out a splendid attendance. 
The Concerts are given under the auspices of the 
Ladies of the Baptist Church and afford a great 
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Paul Mori is doing successful work at Strassber- 
ger's Conservatory, where lie has a large class of 

Miss Katie Joehum, the pianist and teacher, is 

pils. Miss Jocliiim's address is l'.ill.') Land street. 

Miss Wilhelmine Trenehery, of Alton, has re- 
sumed her classes in piano and voice. While in Eu- 
rope. Miss Trenehery availed herself of the oppor- 
tunity of studying under Marchesi and other cele- 
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WENN ICH IN DIESE AUCEN SCHAU. 



Words by Thomas Moore. 
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KUNKEL'S ROYAL PIANO METHOD.- Continued. 
TOUCH. 

A good touch is the essence of artistic piano playing, presented under their proper headings throughout the book. 
without it the piano is little better than a music box. Nine Too much care cannot be bestowed upon these rules govern- 
tenths of piano players look upon a good touch as an inborn ing touch, if agood, free and beautiful tone is to be 
gift possessed by but few out of every hundred players; this, j is a great 
however, is a deplorable mistake. The experience of the 



author, who has been a teacher for over forty years, has 
proven that every pupil can acquire a good and beautiful 
touch if he observes the rules governing touch, which are 



stake to suppose that the piano has in itself a 
perfectly finished tone. Of all instruments it is perhaps the 
one whose tone can be modified the most. A perfect touch 
is therefore necessary to do full justice to the compositions 
of the masters. 



Questions for Review. 



TECHNIQUE. 



In piano playing, technique is the all important factor; its 
acquisition, like the strength of the athlete, must be by 
degrees, now a little, then a little more, any overstraining 
proving as disastrous to the fingers of the player as it does to 
the muscles of the athlete. The advice then, to the beginner, 
is to practice slowly with a natural, easy touch ; to use no 
force in striking a key and to strain no muscle in lifting the 
finger. The gaining of strength and the development of 
muscle must be gradual. This manner of practice will result 



in a perfect control of the fingers and a consequent ability to 
color tone that will amply repay the student. Many things 
which seem of minor importance to beginners, such as the 
position of the finger, its manner of being lifted, its proper 
striking of the key, and exercises (apparently for no other 
purpose than to try the patience of the student) prove in the 
end the very means by which the artist has been enabled to 
produce his remarkable result. 



THE WRIST ATTACK. 



ITS IMPORTANCE. 
The importance of a correct wrist attack will be obvious 
when it is stated that the success of artistic piano playing de- 
pends entirely upon it. 

HOW TO MAKE IT. 

We will first describe the position the hand and the fingers 
must assume preparatory to making the wrist attack. This 
position must be retained while making the wrist attack. 

Hold the hand so as to form a hollow, half circle from wrist 



o finger 



ips. 



The fingers must form a quarter circle from the knuckle 
joints to the tips. 




The thumb (first finger) which is the most important digit, 
must also form the quarter circle, and must always retain it, 
unless the hand is to strike extended chords which demand, of 
course, to some extent, the straightening of the joints of the 
thumb. 

We now proceed to the Wrist Attack itself. 

There are two kinds of wrist attack, one, purely from the 
wrist, the other, from the wrist and elbow joint. 

The first is made without any assistance from the elbow 
joint, that is, the arm remains motionless and the hand is lifted 



time the hand moves from the keys until it returns, the wrist is 
the only seat of motion. 

The other attack is that made by the combined motion of 
the wrist and elbow joint. 

In making either of these attacks, the hand must virtually 
be as if hung by a thread from the wrist, that is, its movements 
upward and downward, must be without a particle of stiffness 
in the muscles. If one were to take hold of the arm of a pupil 
and shake it so that the hand would flap up and down at the 
wrist, one would have a good idea of the action of the hand and 
the looseness which must be maintained in the wrist in making 
the wrist attack. 

In order that the pupil may have a practical lesson in 

making the wrist attack with the combined wrist and elbow 

motion, let him lay the hand upon the keyboard as shown in 

cut 1— normal position, and lift the forearm slowly from the 

No. 1. 




and dropped from the \ 



rist. In this n 



elbow joint. As it is being lifted up, the tips of the 
the wrist muscles are being held perfectly loose) 
along the keys towards the body. 

When the hand assumes the position shown in 



fingers (if 
will slide 



srof attack, from the | forearm must remain almost stationary and the wrist muscles 



KUNKEL'S ROYAL PIANO METHOD.- Continued. 



THE WRIST ATTACK.-Continued. 



be called into use to liftthe hand slowly to the position shown in 
cut 3. Then the hand must return to the keys without any 
stop, and in the same manner in which it was lifted. Let the 
forearm fall first, then the hand, which will bring the tips of 

No. 2. 




the fingers upon the keys, and into the same position they held 
at the start. 

The wrist and elbow joint motion may be practiced any- 
where : at the table, on the knees, while walking, etc., etc. 

No. 3. 




Questions for Review. 



the w 



Question. — Upon what does artistic piano forte playing depend? 

Answer. — Upon a correct wrist and elbow joint attack. 

Question. — How should the hand and ringers be held preparatory to makin 



.V JO, 



should b 



, for 



(Question. — How should the thumb (first 

Answer. — It should form a quarter circ 
chords or intervals which demand the straigl 

Question.— How manv kinds of wrist at 

Answer— Two; one purely from the wri 
joint combined. 

Question.— Must the muscles of the wi 
making these wrist attacks? 

Answer.— They must be held very loosel_ 
be permitted; thev should at all times be perfectl 

Question.-Explain the wrist attac- 



he held loosely or 

stiffening of the l 
:laxed. 

from the wrist alom 



— N< 



.ining motionl 
w explain the I 



■r of n 



in of it. 

to be lifted from the elbow joint. When this is don 
uscles are held very limp, the tips of the fingers will sli 
e fingers_ assume a slanting position (see cut No. 2) 



combined wrist and elbow 
t joint attack, the forearm 



lised t 



aid of t 



the fingers being lifted above the forearm (see cut No. 3). This having been d> 
the hand is to be dropped again upon the keys — dropping first the forearm f 
the elbow joint and then the hand from the wrist. The fingers will then be in 



EXERCISES FOR ACQUIRING THE WRIST AND ELBOW JOINT ATTACK. 



In order to give undivided attention to the acquisition of the 
wrist and elbow joint attack, which is the special object of 
these exercises, strict time need not be kept. 

When a graceful wrist and elbow joint attack has been 
mastered, play the exercises in strict time, at first slowly, 
counting aloud until the time is fully impressed upon the mind. 
When the time is thoroughly understood, counting aloud can 
be dispensed with and the speed increased a little. 

The pupil is cautioned against any contraction or stiffening 
of the muscles in making the wrist and elbow joint attack, for, 
as previously stated, a perfectly loose wrist and elbow joint 
are the chief requisites of a good attack. 

In playing these exercises the hand is to be lifted on the 
fourth quarter, not later, so as to allow ample time for a slow 
and graceful attack on the first count of the next note. 

When the second, third and fourth fingers have been exer- 
cised and the pupil can strike the key properly and with ease, 
then practice the fifth finger and the first finger (the thumb). 

The striking of the key with the fifth and first fingers is 
very difficult, as there is no weight on the one side of the first 
finger (thumb) or of the fifth finger to counterpoise the weight 
of the hand on the other side. Very careful and ample 
practice, therefore, must be given these two fingers. 



Special care must be taken in striking single notes from 
the wrist and elbow joint, not to let the unemployed fingers 
rest on the keys. 

In striking the key the tip of the finger and not the ball of 
the finger must come in contact with the key. 




Correct Method. Bad Method. 

Following the example of all good pianists, the finger nails 
must be kept short. This will prevent any clicking of the 
finger nails in striking the keys. 

CAUTION.^When the finger has reached the key do not 
allow any depression of the wrist; it must assume the normal 
position shown in cut 1, page 11. 

Each finger is to be exercised until the proper motion of 
the wrist and elbow joint is well understood. This means that 
each exercise must be repeated numberless times. 



THE ARROW. 

The arrow — >- is used throughout this work, to show I Arrows pointing to the right^*^ signify that the attack is 
which notes or chords are to be struck from the wrist or wrist to be made from the wrist and elbow joint. If pointing to the 
and elbow joint. ,eft ■*&* the attack is to be made from the wrist alone. 



KUNKEL'S ROYAL PIANO METHOD.-Continued. 



Exercises for the Right Hand. 
3 4 




Exercises for the Left Hand. 
7. 8. 9. 



10. 



Exercise for the Right Hand. 

It will be observed that in exercises Nos. 11 and 12 the fingering changes upon the same key as follows : 1, 2, 3, 4, 5, 4, 3, 2, 1. This change of fingering 
demands of course a slight moving of the hand, while being lifted, in order to bring the required finger over the key. 

n 




THE LEGATO TOUCH. 



By Legato is meant the keeping down of each key, after it 
has been struck, during the full time value of the note and until 
the following key has been struck. It is like walking, both feet 
are never off the ground at the same time, no matter how fast 
one may walk. When the weight of the body is placed on the 
advanced foot, the rear one is lifted, not before. Legato playing 
is accomplished in precisely the same manner. 

The explanation given in many instruction books that legato 
playing is not unlike the meeting of two buckets in a well Is 
entirely wrong. If, in lifting one finger and putting down the 



other, the fingers met off the keys, the tone would be broken. 
To preserve an unbroken tone from one key to the other, the 
fingers must meet on the keys, and not, like buckets in a well, 
on the way. 

In the practice of the legato touch, the pupil must look 
carefully to three things : 

1st. The position of the finger. 

2d. The lifting of the finger. 

3d. The holding down of the key. 



Answer.— It h 



keeping d 
-What illustra 



Questions for Review. 

Question.— What thre 
legato touch 



refully in practicing tl 



THE POSITION AND THE LIFTING OF THE FINGERS. 



The finger must always be it 



o matter whether raised or o 



the key. (See i 
No. 2. 



uts, 1,2, 3,4.) 





Photographs of the hands of MISS ADELAIDE LOUISE KUNKEL, niece of the Author. 
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their philoscphy, their relig 
This is a profound error. P( 
iment of education : 

It is the most effectual meai 

jn, and this the poets have al 

When he read this — being a great lover 
son — it struck him that he might go one 1 
the lecturer. Mr. Little claimed all this 
and yet he, the speaker, called to mind 
last poems of Tennyson, and one of the n 
ing, in which this line occurred : ■' ( >h ! d y 

ever Tennyson thought of the education; 
poetry, he. considered it best and mosi 
when'associaled with music. This broug. 
speaker, to the thought that they, as 
should do their utmost to become the ver 
eated people in the world. Only the daj 
liad read a sneer at musicians, in which 
taunted with only thinking of their pla} 
their performance. Of course, these \'\ 
w Inch could only lie effectually repudiate 
ing people that they were mistaken in tin 
and that a musician may and could be j 
educated a man, and just as powerful 
the civilization of our nation as t'.e profe 
oilier calling. He was glad to see among 
ents of diplomas two men who. despite tl 
they already held important positions as 
yet thought it advantageous to possess 
cates of the College. This spoke volume 
for the Institution itself, but also for the 
ednessof those who came to the Collegi 
amined. In connection with the church 
would ask them not to overlook the imp' 
sion which devolved upon organists in th 
The organ might lie made an instrument 
lifting their thoughts and carrying their 
prayers up to Heaven. On the other ham 

ture, and there were times, at church, w 
as if he were under the hand of the In< 
scalped. This ought not to be, and if elm 
ists would only bear in mind what he had 
education, they would recognize the fai 
stead of being made an obtrusive monstei 
could render the most glorious and effe< 
praise of the Creator. Then there wen 
who sought the concert room and the 
and other places in which organs were 
deed, most of their corporate cities man 
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KUNKEL'S ROYAL PIANO METHOD. 

Kunkel's Royal Piano Method is destined to super- 
sede all the methods now in use, and ought to be 
used by every teacher and pupil appreciating the 
most modern method of piano teaching. 

Kunkel's Royal Piano Method is founded or .... 
principles of piano playing which have produced 
such great ma-icrs as Rubinstein. Paderewski, Von 
Buelow, Gottschalk, Liszt, etc. 

A wonderful exposition of piano plaving. Takes 
a pupil from the very groundwork ; starts with the 
simplest studies; explains everything as the pupi 
progresses, and, while maintaining the interest, de 
velops a line teehnic and lays a foundation for the 
most Artistic Piano Playing. 

Its valuable features': 

The studies and pieces throughout the book are 
the most interesting and developing character. 

They are fingered according to modern researches 
as exemplified 1 > v such masters as Hans Von J" 
Karl Klindworth, Franz Liszt, Carl Tail 



Etc., phra 



-d. and a 



mpanied with full 
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BEETHOVEN AS A CONDUCTOR. 

king up. 



Spohr had been rem; 
traordinary method of e 
the strangest gestures ; 
happened at Beethovi ' 
an del- Wieu in 1808. 
forte concerto of his 



He 



thoven's right hau 
ror: the other b( 
panion, had been 
every movement,;! 
the blow. If the a 
bust [sic] into 



ieh he used 
lated what 
he Theatre 



ights. The 
,-en stopped 

r the piano- 

('■ from Bee- 
light in ter- 



>etho\ci 



threw Beetho^ 



■nee had laughed before, thev 
illy Bacchanalian roar." This 
a rage, and the first allegro of 
i lost. At another concert of 
the same period, Beethoven's deafness prevented 
him from hearing the piano passages ; and, having 
probably forgotten them, he heat ten or twelve liars 
in advance of his orchestra The consequence was, 
that having, according to his method, disappeared 
under his desk to indicate a p, he rose graduallv. 
and finally leaped into the air for a /arte which did 
not come, and then stared round in horrified amaze- 
ment until he heard it. Fortunately, this took 
place only at a rehearsal. Another account of his 
conducting at a concert in 18111 is given by the Swe- 
dish poet Atterbom, who "perceived by a decided 
though brief confusion in the time, and iivthe omis- 
sion by the performers in their anxiety of a. piano, 
that he could hear nothing, for both 'mistakes es- 
caped him. He stood as if on a distant island, di- 
recting his dark, demoniacal harmonies with the 
strangest movements. For instance, Beethoven in- 
dicates &pp by gently kneeling down and stretching 
out his arms to the floor ; but for a/ he springs up 
like an elastic bow set free, seems to rise above his 
usual height, and spreads both arms widely out ; 
and between the two extremes he constantly oscil- 

To attain perfection in singing, says Mme. Patti, 
one should begin at an early age, and it is most im- 
portant that first instruction be the best obtainable. 
Above all, she should be thoroughly and correctly 
grounded in the rudiments of the art. This can be 
done only by one who is a master of vocal training. 
Bad habits and mannerisms of vocalization acquired 
at the outset can never be overcome. The vocal as- 
should then be judiciously developed 



render herself familiar with the great ] 

works by industriously studying them herself ; by 
diligently seeking for the composer's meaning, sing- 
ing every doubtful passage over and over in every 
variety of interpretation, deciding which is most in 
harmony with the true spirit of the composition. 
Those who wish to be great singers must practice 
untiringly. Having developed a voice, the next 
thing is to preserve it. Nothing will wear it out 
quicker than excessive use. Three times a week, at 
most, if the singer is in perfect health, is as often as 
one should sing in opera, if one desires to retain 
long the pristine fresh i 



foes to the i 



mging-v. 



, trouble and worry are great 

. A pupil should, therefore. 

abundance of sleep. She necessarily retires 

late, and hence must rise late. Insufficient sleep 

injures the nervous system, and through it the 

:. Before going on the stage, it is an excellent 

practice to gargle one's throat with some soothing, 

'Idly astringent lotion. 



The hundredth anniveisary of the Austrian na- 
tional hymn was celebrated in Vienna on Jan. 38th. 
A hundred years ago Haydn handed the hymn to 
Count Saurau, president' of the administration in 
Vienna, and obtained permission to have it sung 
publicly as the national hymn. Two weeks later, 
on the birthday of the Emperor Francis, the hymn 
' i the 



all the then 



composer r 

gift, -ine original m: 
5t for a long time, but \vi 
the Royal Library, Where they a 
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The original manuscript of Rossini's "William 
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MISCELLANEOUS. 



DR. ADAM FLICKINGER, 
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Removed his office from 707 Pine Street 
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Lucas Avenue Stables, Livery and Boarding. 

Telephone 2f 



THOMAS H.SMITH & CO.— Malcolm Love, 
Wegm.-in & < o.,and other first class PIANOS & ORG A NS. Sheet 
.Music i Musical Mercli;iudisc..':s:;s Finney A vc, St. Louis, Mo. 



A. E. WHITAKER, 

essor TO EDWARD NENNSTIEL. 
Orsr.-in- fur Sale and for li.nt. Tun in 
■naicins. i.M» Olive Street, ST. I. oris. 

Branch More, 2512 and 2514 N. 14 h S 



OWN YOUB OWN ART COLLECTION. 

ART STUDIES tKVde. 

The rich. 

iT^a'ui s 

aci|uircd a reputation' for their works from the nude. 

BOUND VOLUMES FOB 1805 BEADY. 

288 Ful Pages. 120 Full Page Plates. Prices Low. 
Prices: Monthly parts, 35c. each. Per Year, »a.5( 

ARTISTS PUB. CO., 

Dept. H. ST. LOUIS, MO. 



WAGENFUEHR & HILLIG, 
BOOK BINDERS, 

506 Olive St., Room 41, 



CHAS. A. DRACH 

ELECTROTYPE CO. 

ELECTROTYPERS * 

# STEREOTYPERS, 

Cor. Fourth and Pine Streets, 

(Old Globe-Democrat Building) 
ST. UOUIS, - = MO. 




WHY BE WITHOUT A METRONOME? 



WHEN YOU CAN GET 



Kunkel's Pocket Metronome, 



THE BEST EVER MADE. FOB 50 CENTS. 



KUNKEL BROTHERS, 

612 OLIVE ST. 



No. IO South Broadway, 
ST. LOUIS, MO. 

MUSICAL INSTRUMENTS, SHEET MUSIC 

A.*xci Musio Buoks. 
LOWEST PRICES and BEST GOODS. 



A LL THE LATEST MUSIC 

As soon as published can be had of 

ROBT. DE YONC &, CO. 

C. I. WYNNE & CO. 

MUSIC DEALERS. 

Sheet Music, Music Books, Banjos, Guitars, 

Mandolins, Violins, Etc. 
9I6 Olive Street, ST. LOUIS, MO. 



F. X. Barada, Pres. JAS C. 6hio, V-Pres. 

Wm. J. Hruska, Sec'y and Treas. 

BARADA-GHIO REAL ESTATE GO. 

INCORPORATED 1892. PAID UP CAPITAL, $100,000, 

Telephone 3915. 

Real Estate Bought and Sold. Rents Col- 
lected. Liberal advances on Rents. 
LIST YOUR PROPERTY WITH US. 
915 Chestnut Street, ST. LOUIS, MO. 



J. ELLICOCK, 

>i5 Olive Street, - ST. LOUIS, MO, 



WASHBURN 



RosenthalComing! 

MORITZ ROSENTHAL, ' 

The World's Greatest Pianist, wil 
give Two Concerts at 

ENTERTAINMENT HALL. 

Dates Announced Later 




The rosy freshness 

l velvety softnes i of the skin is invs 




_ TRADE MARKS, 
DESICN PATENTS, 
COPVRICHTS, etc. 



Mtnixik ^wiiau 

Publishers, 361 Broadway, New York City. 



JONES' 



COMMERCIAL COLLEGE. 

307-309-311 N. Broadway, St. Louis, Mo. 

THE COMPLETE BUSINESS COURSE. 

Short Hand, Type Writing, Telegraphy, 

Elocution and English Branches 

Thoroughly Taught. 

Studies as They Desire. 

Tor information, circulars, etc, call at the College office 
or address J.C. BOHN1ER Principal. 



T. BAHNSEN 

PIANOS 

Grand, Upright and Square. 

Are manufactured in St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even- 
ness in Tone. 

Warerooms. I 522 Olive St. 




Iron Mountain Route 



iklnW «t tecn'ttw fotfUthfoi SlfcVW iW I 




Burlington 
Route 



BEST LINE 

VIA 

ST. LOUIS, CHICAGO and PEORIA 

TO 

OMAHA, MINNEAPOLIS, ST. PAUL, 
KANSAS CITY, ST. JOSEPH, DENVER, 
NEBRASKA, COLORADO, MON- 
TANA, UTAH AND PACI- 
F IC COAST . 

VESTIBULED TRAINS 

WITH 

SLEEPERS.CHAIR CARS0T) 
and DINING CARS. 
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MILLIONS OF COOK BOOKS GIVEN AWAY. 



The Mobile & Ohio Railroad, 



Hr.is..51!i I 
and their p 
mail will re, 

There oai 



silk umbrella, a pretty 
:ane,go to Naniendorf 
•ir goods are the best 
lable. Orders sent by 



i Louis, Mo. 
E. E. Posev, Oen. Passe n 
Jno, G Mann, General i 



116 N. Fourth Street. 



A PLACE TO GO. 



• gallon. Sold by druggists. 
( lo . the popular music deal- 
u furnish any piece of music 



HOMING! 



Metropolitan Opera Co. 

Under the direction of ABBEY, SCHOEFFEL & GRAU, 

from the Metropolitan Opera House, New York. 



A SEASON OF GRAND OPERA, 

Commencing Monday, March 22nd, 
.,.„.„..., EXPOSITION MUSIC HALL. 

The Season will Embrace Four Evening Performances and One Hatinee. Sale of Seats at Balmer & Weber's Husic House, 908 Olive St. 
THE FOLLOWING ARRAY OF ARTISTS WILL PARTICIPATE: 

Baritoni. Aetiltani Conductor Stage Manager. 

Mons. Jean Lassai i i 
g. Mario Ancona, Slg.GiosEiME (amian 
.mis. Jacques Bars, Sig. Vascmetti, 



ik Van ' 
Cauteren, 



Mine. Emma Calve 



Mine. Fk.I.IA LlTYINNE, 
Mile. SorlllE TliAl'HMANN, 
Mile. BAD] 

Mme. Lei 

Mezzo-Suprani and Contralti. 

Mme. Eugenia Manteli.i, Mile. Maria Belina, 
and Mile. Rosa Oi.it/.ka. 

Tmori, 

Minis Jean DeReszkk. Sig. (Iiuseite Cremonini, 

Sig. Antonio ('i.ri'i, Sig. Vinni, 

Mr. Ll.ovn D'Al'iiuiNK. M<>n- .1 r i.i-> ( Ioon v. 



_nd 

Mr. David Bisi-ham, Mens. Mai kite lie Vkies. 

Mons. Edoiauii I)E Res/ke, Mons I'm.. Flam on. 
Sig. Viviani, Sig Cernusco, 

. ( ASTELMARY. 

Premiert Daneeuee. 

Mile. Martiie Irmi.er. 

Chefr VOrrlt.tlrr 



s S\ vi.v Mr William Parry. 

Assittant Stage Manager. 



Mr. Frank Riuo. 
Matitrial Pianoforte. 

rst W k. ill! e Rami Sig. Bar j 



Mr. Lionel M wlesov 
The Instrumental Musi 



Chorus Master. 
Sig. Corsi. 
Prompter. 
Sig. Lentati. 



The Chicago Orchestia 



the "STANDARD" ROTARY SHUTTLE 

The Highest Price Sewing Machine, 
But the Cheapest because the Best. 

TWO MACHINES IN ONE— Lock Stitch or the Automatic Chain Stitch. 

IT MAKES 300 STITCHES WHILE OTHERS MAKE 200. 

It requires only one-half the strength to run it that others do. It wears twice as long. Do not fail 
examine the Standard. You can save the agent's commission by ordering from the office. 

STANDARD SEWING MACHINE CO. 

1520 OLIVE STREET, ST. LOUIS, MO. 




